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Christmas Thoughts. 


“Magna est enim miseria superbus homo, sed major miseri- 
cordia humilis Deus.” 

“For great as is the misery of man in his pride, the mercy 
of an humble God is greater still.”.—St. Augustine, de catech. 
rudibus, 4, 10. 


The miracle of divine love is accom- 
plished.. A Child has been born into the 
world; and the Child shall triumph over all 
the pomp and glamour and wealth and pride 
and learning of the world. “From His royal 
throne He has leapt down from heaven into 
the midst of the land of destruction... 
and standing on the earth reached even to 
heaven.”—Wis. 18, 15, 16. By the most ab- 
ject abasement of the God-man, by His 
complete renunciation of even the last ves- 
tige of divine splendor, the spirit of humil- 
ity, of self-denial, and of obedience is to con- 
quer the kingdom of this world, which, with 
all its resplendence, is doomed to destruc- 
tion. A new kingdom is to rise up; and in 
it Love is to reign supreme. “A light shall 
shine upon us this day; because the Lord is 
born to us; and He shall be called Wonder- 
ful, God, the Prince of Peace, the Father of 
the world to come; and of His reign there 
shall be no end.”—(Introit of 2nd Mass of 
Christmas.) He rules by a love which, 
disregarding self, descends from the throne 
of heaven and conceals itself in the frail 
form of the Infant in the manger; by a love 
which vanquishes death, hell, and the world 
through its power of sacrifice. From the 
very first moment of His earthly life until 
the great hour of Redemption when He gave 
back His soul into the hands of His Hea- 
venly Father, the Incarnate Son of God led 
a life of suffering, whose depth and extent 
were determined by the measure of the 
“love of Jesus Christ which surpasseth all 
knowledge.”—Eph. 3, 18, 19. In nothing 
does the power of the Savior’s love reveal 
itself so much as in His suffering. “And I, if 
I be lifted up (on the cross) from the earth, 
shall draw all things to myself.” He rules 
from the cross, indeed a man of sorrows, 
and yet a king who triumphs over death 
and hell. 


_-And in the same manner does the weak 
Infant rule from the manger, whence He 
sends forth the rays of His Divine Love 


into the whole world and into millions of 
hearts. “Arise, be enlightened, O Jerusa- 
lem: for thy light is come, and the glory of 
the Lord is risen upon thee....And the 
Gentiles shall walk in thy light, and kings 
in the brightness of thy rising. Lift up thy 
eyes round about, and see: all these are 
gathered together, they are come to thee: 
thy sons shall come from afar, and thy 
daughters shall rise up at thy side... All 
they from Saba shall come, bringing gold 
and frankincense: and shewing forth praise 
to the Lord.” (Is. 60, 1-6). And in the 
Introit of the 3d Mass of Christmas day the 
Church sings: “A child is born to us, and 
a son is given to us: on whose shoulders is 
imperial power: and his name shall be called 
the Angel of great counsel.” 

The epistle and gospel of the 3d Mass re- 
echo the thought expressed in the Introit 
of the first Mass: “The Lord hath said to 
me: “Thou art my son, this day have I be- 
gotten Thee.” Here the faithful are once 
more invited to meditate on the mystery of 
the eternal birth of the Son of God from 
the Father. This day have I begotten Thee, 
—today, on the day of eternity, which has 
neither morn nor night, neither beginning 
nor end. This reflection at once suggests 
that other thought, which, in a way, serves 
as a background for the whole liturgical 
celebration of Christmas: it is the mystery 
of the Most Holy Trinity. The Church 
offers up a threefold sacrifice on Christmas ; 
there is a profound meaning in this. By com- 
memorating both the temporal and the eter- 
nal birth of the Son of God, we have the 
mystery of the Most Holy Trinity set be- 
fore our minds more forcibly than on any 
other day of the year. 

The central point in the liturgical celebra- 
tion of Christmas is the mystery of the In- 
carnation of the Son of God expressed in 
the words, Et incarnatus est de Spiritu 
Sancto ex Maria Virgine et homo factus est. 
At these words priest and people bend their 
knees in silent adoration, as did the Magi 
when, “on entering into the house, they 
found the Child with Mary His mother.” 

Thus does a reflection upon the mystery 
of the Incarnation lead us to the crib of the 
Divine Child, who extends His arms to em- 
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brace us all and to teach us the sweet won- 
ders of His love. But such love requires of 
us great faith and a complete and spontan- 
eous submission of the will. The Savior 
does not wish to force the will of the un- 
believer into belief by exterior proofs of His 
divinity. Thus He rebuked the people of 
Nazareth who demanded a sign of His 
power. And so, too, when hanging on the 
cross, He made no answer to the gibes and 
sneers of the unbelievers save to utter His 
agonizing cry, “My God, my God, why hast 
Thou forsaken me?” Pride and infidelity 
have no eye for seeing the Godhead con- 
cealed in utter abasement upon the cross; 
and still less have they any comprehension 
for the world-embracing, world-redeeming 
love of the poor and weak Infant of Beth- 
lehem. 


Only childlike simplicity, only childlike 
faith and confidence will enable us to grasp 
the meaning of this mystery of love. “For 
it is written: I will destroy the wisdom of 
the wise, and the prudence of the prudent 
I will reject.” (1 Cor. 1, 19). If, then, we 
kneel down at the crib of the Christchild in 
true simplicity of soul and open our hearts 
to admit the rays of His saving love, we may 
be sure that the Infant-God will have many 
a thing to reveal to us. The three Wise 
Men were led by their great longing for the 
Redeemer to follow the star until they found 
Him who alone satisfied the yearning of 
their hearts. They found a Child in a man- 
ger, and yet—they “fell down and adored 
Him.” In like manner did the pious faith 
of old Simeon see in this Child the Savior 
of the world. Simeon’s life had been one 
continuous longing for the Redeemer. And 
now, at the sight of the Divine Infant, his 
heart overflows with joy and he cries out in 
holy exultation, for death no longer has any 
terrors for him; now he can “die in peace ;” 
“salvation has been prepared before the face 
of all peoples.” We look in vain through all 
the learned science of the Pharisees for lan- 
guage and thoughts such as this old man 
utters in his canticle. 


Ever since Mary spoke the word, “Be- 
hold, I am the handmaid of the Lord: be it 
done unto me according to thy word!” a 
new spirit has been active in mankind. The 
“misery of arrogant pride” (as St. Augus- 
tine expresses it in the quotation found at 
the head of this paper) is giving way before 
the self-sacrifice of an “humble love.” Even 
before the Savior is born, His saving grace 
is dawning in the hearts of men, there to 
grow and develop its virtue more and more 
at sunrise—when the Messiah is come. 


Thus did the activity of grace become 
manifest at the visit of Mary in the house 
of Zachary, when Elizabeth, by the light of 
her loving faith, was able to recognize in 
Mary the Mother of the Lord. And so also 
did a marvelous influence proceed from the 
Messianic Child at the presentation of Jesus 
in the temple. 

And as then, so even today the grace of 
the Infant Savior is shedding its light upon 
mankind and cleansing and brightening our 
lives, so that we may reflect the honor and 
glory of God both here below and in the 
realms of eternal bliss and salvation above. 


—From the German. 


A. L. 


Eine alte Anweisung Choral zu Singen. 
(Schluss. ) 


Um diesen Fehler vollstandiger einzusehen, 
muss man wissen, dass, wer sch6n und ver- 
stindig singen will, seine Stimme im drei- 
facher Abstufung zu gebrauchen hat. Die 
tiefen Tone sind aus voller Brust, die mitt- 
leren mit missiger Kraft, die hohen mit 
zarter Stimme zu singen. Und dieser 
Wechsel darf nicht plotzlich, sondern muss 
allmahlich eintreten, je nach dem Gange 
der Melodie. Wer anders verfahrt, handelt 
unverstindig, er sei wer er wolle. Nehmen 
wir ein Beispiel. Jedermann weiss, dass 
eine Orgel, gleichviel von welchem Um- 
fange, verschiedenerlei Pfeifen in sich hat, 
grosse, mittlere und kleine, und dass die 
grossen nicht bloss tiefer, sondern auch 
diinner und zarter klingen. Der Mensch 
nun hat nicht so viele Pfeifen in sich, son- 
dern blos eine Luftrdhre, durch welche die 
Stimme hervorgebracht wird; und dieses 
eine Organ muss alle jene verschiedenen 
Abstufungen zur Darstellung bringen. 
Welch eine Urtheilslosigkeit ist es nun, dies 
durch einen stets gleichformigen Gebrauch 
eines und desselben Organs bewirken zu 
wollen! Auch das Monochord hat nur eine 
Saite von durchgehends gleicher Starke; 
dennoch giebt sie Téne sehr verschiedenen 
Charakters von sich. T6ne von vollem, 
mittlerem und zartem Klange, je nach der 
Tonlage. Warum sollte nun der Mensch 
nicht dieser Saite nachahmen und seine 
Stimme mannigfach abbeugen k6nnen? 
Jene Unsitte verunziert erstlich den Ge- 
sang; sodann ermiidet sie den Sanger; drit- 
tens macht sie heiser und zum Singen un- 
fahig. Denn die Luftrohre (arterea) ist ein 
zartes Organ und wird leicht verletzt bei 
gewaltsamer Behandlung, zumal durch 
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starkes Singen hoher Tone; wogegen man 
beim zarten Singen derselben, ausser der 
Vermeidung der geriigten Uebelstande, den 
Vortheil hat, bedeutend hodher singen zu 
konnen, als bei unnatiirlicher Anstrengung 
der Stimme. 

h) Eine andere Unart ist die, zusammen- 
gehorige und einander entsprechende litur- 
gische Gesange in ganz verschiedener Ton- 
lage zu intoniren, zumal wenn ohne Be- 
schwerung des Chores eine Uebereinstim- 
mung leicht innegehalten werden kann. Dies 
findet seine Anwendung z. B. auf das Kyrie 
und das Gloria in excelsis mit dem Et in 
terra. Es ware sonst nicht einzusehen, 
weshalb in den Choralbtichern gewisse Me- 
lodien des Kyrie mit bestimmten Sing- 
weisen des Gloria in Verbindung erscheinen. 
Wenn aber nach geendigtem letztem Kyrie 
der Celebrant das Gloria in einem Tone an- 
stimmt, der zum Kyrie gar nicht passt, wah- 
rend er ohne seine und des Chors Beschwe- 
rung sehr wohl die entsprechende Tonlage 
hatte beobachten k6nnen, so ist das in der 
That baurisch. Und doch habe ich es unzah- 
lig oft gehort, selbst bei solchen religidsen 
Orden, welche Reformen eingefiihrt haben, 
dass der Fungirende ganz nach Belieben, 
als ob er das Kyrie gar nicht gehdrt hatte, 
das Gloria in einem ganz anderen Tone an- 
stimmt; oder dass der Chordirigent, als 
hatte er das Gloria nicht gehért, das Et in 
terra in durchaus abweichender Tonlage 
einfallen lasst. Ich muss gestehen, dass 
solche Unziemlichkeiten.mich mehr als ein- 
mal in der Andacht gestort und mir den Ge- 
danken nahegelegt haben, den ich wohl auch 
aussprach: Was fiis Grobiane sind doch 
diese Monche! (Quales grobiani sunt isti 
monachi.)—Ebenso miissen Antiphon und 
Psalm in Tonhdhe einander entsprechen, 
und auch hier sind liturgisch-musikalische 
Anordnungen getroffen, um dem zu Hilfe 
zu kommen. 

i) Eine andere Unschonheit ist das zu 
schlafrige Singen, ohne Leben und Em- 
pfindung, gleichwie ein altes Weib stdhnt, 
das dem Tode nahe ist, so dass man eher ein 
Seufzen als ein Singen zu héren glaubt. 
(Citat aus einer Predigt des heiligen Bene- 
dictus.) Man muss eben beide Extreme 
vermeiden, zu lautes Schreien und zu matt- 
herziges Singen, gemass dem alten Sprich- 
wort: 

zu liitzel} vnd zu vil 
verdirbt al sspil. 


k) Endlich sind noch die unpassenden 
Korperhaltungen beim Singen zu riigen, 


fliitzel: wenig, klein. 


als da sind: nicht still stehen, sondern sich 
von einer Seite zur anderen bewegen; den 
Kopf zu sehr in die Hohe heben; denselben 
betrachtlich zur Seite neigen; den Kopf auf 
die Hand stiitzen; den Mund schief auf die 
Seite ziehen; denselben nicht weit genug 
offnen u. s. w. All dergleichen ist zu ver- 
meiden, damit solche, die das sehen, nicht 
zum Lachen anstatt zur Andacht gereizt 
werden. Gregorius-Blatt. 


Guide to Catholic Church Music. 
(Continued from Caecilia, 1918, No. 8.) 


The following compositions have been 
submitted for approval: 


Missa “Da Pacem, Domine, (S. A. T. B.) 
Alfred J. Silver. (J. Fischer & Bro.) 


Mass in honor of St. Catherine, (T. T. B.) 
René L. Becker. (J. Fischer & Bro.) 


Mass for the Dead, (T. T. B. or S. A. Bari- 
tone) Pietro A. Yon. (J. Fischer & Bro.) 


Vesp. de B. M. V., (S. A. T. B.) Fred. W. 
Goodrich. (J. Fischer & Bro.) 


Ave Maria, (S. A. T. B.) Pietro A. Yon. 
(J. Fischer & Bro.) 


St. Basil’s Hymnal, by Basilian Fathers. 
(John P. Daleiden Co., Chicago.) 


The three Masses mentioned above, 
though not always in perfect harmony with 
principles of Church music, may yet be re- 
ceived into the catalogue. The Vespers are 
complete, Plain Chant verses alternating 
with Choir parts. The composition is easy, 
the Organ Part perhaps too simple. It also 
seems hard to approach the Falsobordoni of 
the Old Masters. In the Ave Maria the 
proper word accent is often disregarded 
(e. g. Avé—plena—Doménus—teciim): the 
music in places is regarded trivial (e. g. in 
the Bass: Benedicta tu—in mulieribus— 
nunc:et in hora). Not in favor of adoption.— 
In the Preface to St. Basil’s Hymnal we are 
told that it “has been completely remodel- 
led,” but it will need another more thorough 
revision before its adoption into the cata- 
logue can be considered. 


Rev. B. Dieringer. 
J. Singenberger. 
“Rev. C. Becker, not able at present to 
look over the compositions, adopts the opin- 


ion of his fellow critics.” Dictated by him 
to Rev. Louis W. Lammert. 





